


1(~nn~saw mountain Writing 'Proj~ct
 

To: TeoeIlers in Lan9lJ1lge Ar$ Social Studies, and Sciences, grades 6·12 

Your colleagues at the Kennesaw Mountain Writing Project (KMWP) estobliSl.ed a contest in 2008 fOr 1j000g 
writers to honor the memortj ofour late tiend, teocher Leslie Walker. LeslieJs ~ial gift wos to help even her 
most reluctant u-ltIng students to find their writing JJvoices.JJ Read about Leslie in the JJintroJJ link. 

*Recognize Ijoung writers ofpromise
 
*Take as little closs time as Ijou wLcft or design a fUll W\it
 

*Open 1j000g minds to see stories and histories in their own communities
 
*Grade nothing!
 

2010 'Prompt: rrust
 

Leslie Walker strived to create communibj in her classroom. This ongoing effOrt wos realized through her 
dedication to teaching urittng to her students. 

To continue Leslie's work in 2010, we invite teachers to prompt their students to experiment urittng about an 
occasion in whim thetj needed to put their "trust" in something or someone, and to submit up to tweRbj oftheir 
students' most interesting pieces to our contest Such writing I1WlJ not be the most polished, and it I1WlJ come 
tom students who do not think ofthemselves as good writers. 

Students ore encouraged to write about the experience oftrusting someone or something. This open-ended topic 
wUl serve teachers across the curriculwn. Social Studies and HistonJ teachers I1WlJ Invite students to write 
about their trust in particular historical methods, maps, or data sets. Science teachers might ask students to 
use what thetj know about certain ~ientific principles or methods in which 1rust would be required. Similarbj, 
math teachers IIllllJ ask the students to write about their 1rust in a ~ific mathematic fOnnulo. or process. The 
student's voice should be evident throughout the piece. Language Arts or EnglLcft teachers II10lJ use memoir 
writing to help their students explore the idea of1rust through their memories. These ore onbj suggestions and 
antj interpretations ofthe idea oftrust ore welcome. 

in this annual contest, we ask. that students' writings be tljped or neatltj written in dark ink, up to 1000 words 
in length, and mostltj erTor-'ee. We ask. that stories be accompanied btj letters tom the student writers 
addressed JfDear Jld9es,JJ that (1) will explain how the students know what thetj do about the object oftheir 
trust and (2) give the judges an idea ofthe histonj, data, ~ientific principle, etc. written about (this I1WlJ be a 
website, a pic1lre, or antjthing else that wUl help the judges connect to the writing). 



C0111~sl Submissions: 

Submissions ore to be maned to the KMWP at 
Leslie Walker Writer OfPromJse Contest 
Kennesaw MOWltain WritIng Project 
Kennesaw State Universi1lj 
1000 Olastain Rd., Me ~70t 

Kennesaw, GA 30144 
cr, ematled to KMWP@kennesaw.edu os an attodunent, with subject line LW WrIters SubmIssIon 

The new contest wUl open In FebnJanj ~o 10. The deadline to submit entries wUl be 6 pm on Fridmj 
februanj 26. ~o 1O. Winners wUl be announced in ApriL Winning students wUl receive cosh awards and an 
invitation to be honored at the Kennesaw Mountain Writing Projects annual banquet In earbJ Matj. 

auesdons~ Email MandeeJjiblonsltlthecontestdirector.at: oJunandee@aoLcom. 
VIsit the contest blog, KMWPLWcoRtestbIagspotcom 

* * * * * * 

1201~ from xmwp lJir~clor, lJawn Xtrbq 
1{~: fanbing Ib~ Conl~sl 

KM\\1P CANNOT use its federal grant fUnds fOr student awards. We can ONLY fUnd maRIJ aspects ofthis 
contest J1xn 'Jour con1Jibutions to KN\WP's Foundation Account Please make a con1ributlon so that we Ina1J 
continue this 1Jibule to Leslie and to the students about which she cored so much. 

Contact BedtIJ ROIIISOIJ at KMWP@kennesaw.edu fOr the proper fOrm to attach to lJour check, 
or just maR It to the address shown above. 

MaRlJ thanks to aU oflJou who judged our ~008 and ~009 contests, having lJour students write fOr this contest, 
contributing time and!or dollars, and providing leadership fOr this annual WOlJ in whlch we honor teacher 
leslie Walker. We look fOrward to gear three. ~010. 

Kennesaw Mountain Writing Project
 
Building 27, Box 2701 I Kennesaw State University 11000 Chastain Road Kennesaw, Georgia 30144-5591
 

Phone: (678) 797-2170 I Fax: (770) 499-4203
 



Sug~ed Wayro to Prepare Cla~ for the
 

Ledie Walker Young Writer of Promi~ Cont~
 

Make yoong writer~ aware of how many different f eeling~ they thernGefv~ can feel in ~hort ~pan of time. They 
will be more open to imagining more from another per~onl~ per~pective. 

D~ription: ~tudent vofunteer~ teU their thooght~ and feefing~ of a certain moment from their own experience 
a~ if itl~ happening to them in the pr~ent moment. 

Procedure: 

(1) Pretend to hypnotize a volunteer ~udent: "y00 are getting ~feepy ... Y00 are rernerrbering a place at a 
certain tirre in your life when you had a strong feeling of eager~~ or anxiety ... Are yoo there? •.. Now, you 
are in that place. Telf u~ where yoo are. II 

(2) Moderate a~ other ~tudent~ pepper the "hypnotized" one with qu~i~ about ~ight~, ~~ati~, thooght~, 

emoti~, at that morrent. 

(3) Replicate thi~ in QT)Q(( groo~. 

(4) Thi~ procedure might be repeated after dudent~ have done ~ome rerearch, a~ they beeorre ~ortX3Ot1e eire, 
and are hypnotized to anGWer ~imilar qu~i~. 

Mind Reading 

Teach dudents to ad< the kind~ of qu~i~ that ~tor~ ad< to "get into" different char~ter~1 mind~. 

D~ription: In pair~, or in front of the c(a~, one ~udent ("All) will prepare another ("~") to re-enact a recent 
reaf - fife encounter with a stranger, ~orreone that neither ~tudent know~ well. (Thi~ stranger might have been a 
teacher, a ~er or ~af~per~on, a dudent on campu~ from a different grade. The "encounter" rooy have been 
no more then pa~ing each other.) The twi~ i~ that "All wi(( be playing the stranger, and lug" will be playing IIA:I 

To act the part~ weff, both ~tor~ wi({ need to "get intoll the mind~ of the char~ter~ that theylre playing. 

Procedure: 

(1) Let lugll ad< IIA" ~ome qu~i~ to get into the perspective of IIA" at the time of that encounter: "How ha~ 

your day been ~ far? Whatl~ on yoor mind a~ yoo approach the other per~on? What do yoo notice about the 
other per~on at fird glance? Do yoo acknowledge the stranger, or ignore the stranger? How do you feel about 
that?1I ~ any other qu~i~ that come to mind. 



(2) Then, let '-g" ad< the ~ane qu~ions, en:! rrore, to "A" in the role of the strooger: "What's your nome? Do 
you have a fanily? Are you comtortabfe in this place? Are you feefing upbeat or tired? Why? What do you 
want right row? What is your impression of the teenager approaching yOU?" Make up any details that callt be 
answered by obGervation. 

(3) This exerciGe in role-playing rooy result in a dow-rrotion performance of the encounter, with each actor 
giving a play-by-play account of what's going on inGide each character. 

(4) Follow - up queGtion: Has the IIstrangerll stereotyped the teenager in any way? Has the teen writer 
stereotyped the lI~anger" in any way? How can "A" get beyond the stereotype? 

(5) Write tran the point of view of the ~anger. 

Interview: Avoiding ~ Hurtfof Qfund~ 

Told to interview a grandparent or anyore elGe, ~udents are likely to make GaYle corrmon blunders that might 
hurt GOmeOne,G feelirv;. For ex~, they may take notes, giving the impressioo that the ~ory is I~ interesting 
than getting sarething juicy for a school aGGignment. They may show utter ignorance of the subject's time ax:J 
place and background, offending the subject. In the pu~uit of GaYlething singular and exciting, they may tail to 
senre what the subject considers to be roost interesting and valuable. 

Description: The teacher or a volunteer plays the role of a real-lite grandparent, and responds to students' 
qu~icn;. 

Procedure: 

(1) Ad< Gtudents to think how a grandparent or other elder might have mixed t eelings about being interviewed. 
Should the elder be told up t ront that this is tor a ~hoof project? Should the interviewer make not~ or a 
recording? What will the elder be roost eager to share? What might hurt the elder'G teelirv;? 

(2) Avolunteer, preferably an adult or very mature ~udent, takes on the role of a real-lite grandparent. 
£tudent~ are al{owed to a~ qu~i~. 

(3) From time to time, the teacher dxx.ald take "tirm out" to discuss what's happening. Are the qu~i~ eliciting 
long answers, or only short factual oretO? Has anyore aded a qu~ion that waG in GaYle way inGel1Gitive? A 
corrmon error is for the young interviewer to mi~ clu~ that the speaker is very int~ed in being ad<ed about 
a certain-topic (e.g., a sibling, a certain achievement, a time of trouble, a parent), and to miss opportunities tor 
follow up questions. 

(4) After thiG exerciGe, diGCu~ how aU the information can enhance the ~ory of a si~e single event, CK 

background and context. 

(5) Give student~ time to contact an elder and to cooduct the interview. 

(6) Optional: A4 students to provide a written report on the interview tor sharing. 



·	 (7) Have ~udent", write a piece about a rrxxrent or an experience from the ~pective or the elder, u~ing 

imagination to tiff in mi~ing detail~ of ~~atjon, feeling, and thought. 

Photographlf> 

Student~ practice ~u~pending judgement while they ~erve detai(~ in a photograph, and then practice 
errpathizing with the ~ubject of the photo. 

Concrete f uU - cla~ procedure: 

Show the ~udent~ pictu~ and have them write about what they ~ee a~ a cla~. Or, po~ pictu~ with corrrrent 
pa~ around the room, and invite ~udent~ to walk around the room and adding ~ervati~ to the corrrnent 
dleet~. Small grou~ could then write group pieceG ba~ on the c(a~ corrrrent~. 

Aftemative procedure: 

(1) Show ~udent~ a photograph of ~omeone (perhaps a child) from an earlier time. Let ~udent~ ~erve what'~ 

there before they make any judgment~ or inter~. 

(2) Now, actually "get into" the rnorrent that the picture wa~ taken. kJ< one ~udent to pc:K;e a~ the character in 
the photograph, and ad< another to be the photographer. In a "fi~hbow(," let student~ and teacher ad< qu~i~ 

of both "actorG." What Geerns to be happening at the roornent of thi~ picture? Are there other people ~t 

off-carrera? What haG probably been happening in the minut~ leading up to thi~? What wa~ the photographer 
trying to do with thi~ pore? Why thi~ particular ~etting, thi~ particular pc:K;e, and particular~? What i~ the 
perron in the photograph (ooking at -- the photographer, or rorrething eire? What i~ the per~on in the 
photograph thir*ing about -- the photographer, the picture, the people who might ~ee the picture, or ~errething 

eire? 

(3) k~ign ~udent~ to follow the ~arre procedure of ~ervation fonowed by re-enactment with a photograph 
of their own chooGing. 

(4) Have them write from the per~pective of the per~on before, during, or after the picture wa~ ~t. 

R~earch 

Conhine any of the activiti~ (i~ed above with r~earch into the event~, ~yI~, rTXJ~ic of the other per~on'~ time 
or background. 

Pr~ent tense 

Let Gtudent~ recount anecdot~ a~ they naturally do. Serre will ~peak in pr~ent tenre, but ~ will u~e pa~t 

tenre. Consider how to re-tell one ~ory more effectively by taking out ~uch tr~ition phra~~ a~, "and then we 
went" and lithe next day:' To do ~o, the ~oryteller rood begin the ~ory very clore to the center of the event. 
Qut how wi(( the ~oryte((er give ~ary background? One technique i~ to add detai(~ in the pr~ent 



rrogr~,ive. Ex~e: III see Mi~ 0rendef approach. She has been my teacher for two of my three years in 
elementary GChooL Ju~ a month ago, ~he ~aid Iwa~ (ike one of her own children. ~ut row, Ghel~ angry.1I 

Ledie Wa(ker·~ Own Publications 

Ledie'G own writing teflG of the pfea~reG a1d pitfal(~ of getting ~udent~ to COO(;ider their own liveG in context of 
a broader corrrronity or place and time. 

•	 Walker', Ledie. "I QeIoog to thi~ Pb Claiming a ~iQhborhood Ladncrk." Writing Arrerica: 
a~ Literacy a1d Public Engagement. Sarah RobbinG a1d Mimi Dyer, Editor~. New York: 
TeacherGI College P~, 2005. 

•	 • "Re-envkiooing 1he Writing ~:I Teac~1 Writing GroupG: CoUaborative 
Inquiry and Reflection for Prof~iona( Growth. Sarah Robbins, &eorge £eamon, Kathleen Qake 
Yarcey, and Dede Yow, editorG. K~aw, &A: K~aw State UniverGity P~, 2006. 

Ledie'~ Reca'ineuded Readiru cixxat Place 

•	 CiQ1ef'OG, Sandra. The Hou~ 00 Ma1QO S1reet. New York: Vintage ~ookG, 1989. 

Ledie'~ initial atterJ1)t to ure thi~ book a~ ajufTl)ing-off point for her Gtudent~ to write went badly. She 
reflected, III believe the reGiGtance I received fran the begiming wa~ due to a coonection with the text my 
Gtudent~ ~•... Aneed for a Genre of place i~ a comnon value that cut~~ al( cu(tu~. . .. It wa; 
threatening to my ~udent~ to write about romething ~ona(, when they are uGed to regurgitating the f omxJlaic 
three - pronged ~i~.•. :1 Ledie wrote, later, "rVe read The House on Mango Street with a nurrber' of c(~~ 

in the yecJr'fO Gince the firGt tirre . Fortunately, mt c(a~oom'~ become a more comtortable cornTXJnity: the 
room i~ rrore clearly IIourII Gpace inGtead of juGt "mine.1I 

Wheatley, N., ax! Rawfinct, D. My Place. New Vark: k'melMiller. 

L~lie uGed thi~ book to introduce her ~udent~ to the notion that a per~onl~ character can be shaped by place. 
~he writeG: The Au~a(ian writer ~ent~ the hi~ory of the Q>tany ~ay region of Au~a(ia through the voi~ 

and drawi~ of fictional children. The one corlGtant in the text i~ a fig tree that Gta1d~ the teGt of time a~ 200 
yea~ pa~ by. Landmark~ change, peopfe change, but the tree remains.... Each young voice begins hi~ or her 
~ory with "Thi~ i~ rrt( place,1I yet the final voice ~ a powerful change to thiG a~ertion, claiming inGtead 
that "I belong to thi~ place:' 
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Dear Student Writer, 

The judges who will compare your work to others' pieces want to make their choices 
based on quality, not any other factor. Please erase your name and erase the names of 
your teacher and school from your paper. 

Instead, fill in answers on this page.
 

What is your full name?
 

Address (zip code) __
 

Phone:
 

E-mail: 

Title of work: 

Tell us the name of the teacher who assigned this writing: 

Tell us the name of your school: 

Tell us your grade level: __ 

I grant the Kennesaw Mountain Writing Project one-time publication rights for the 
literary work listed above. I understand that this work may be published in a chapbook 
(with a publication run of under 500 copies) and in electronic form. I further understand 
that I will retain copyright of my material for future publication. I understand that this 
piece of writing will not be returned. 

Parent's Signature _ Date: 

Your teacher wants to send your piece to us because your writing already shows ability, 
insight, and imagination. We thank you for creating this work, and we will notify you 
and your teacher in April if it has been selected from all the other good pieces for special 
recognition. 

W. Scott Smoot 
Director of the Leslie Walker Memorial Writing Contest 
scott@smootpage.com 
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From: Kennesaw Mountain Writing Project (KMWP)
 
To: Teachers submitting class work to our Leslie Walker Memorial Writing Contest
 

Dear Teacher,
 

Your colleagues at the Kennesaw Mountain Writing Project are always interested in
 
teachers' reflections on their own classroom practices. As you prepare to send us up to
 
twenty pieces for the Leslie Walker Memorial "Young Writers of Promise" contest, we
 
ask you to include this page as a cover letter.
 

Please help us to understand how you presented our open-ended writing prompt to your
 
class by addressing some or all of these questions as they apply to you:
 

•	 How long did your class spend in preparing for this assignment, and how long did 
they spend in writing it? Are these impromptu pieces, or was there any peer 
review or revision involved? 

•	 Did any of the suggestions posted on the contest page at our web site 
(KMWP.org) help you to prepare your class for writing, or did you take an 
approach of your own to present the idea of writing about place? 

Teacher's Name 

School 

Contact Information: 

phone 

email 

postal address 


